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BUREAU OF EXPERTIZING. 
Advice as to the plaing at public or 
private sale of art work of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



ART AND BOOK SALES. 

NOTICE TO BOOK AND ART 
COLLECTORS.— The American Art 
News, having competent representa- 
tives at all art and literary auctions of 
importance, to record prices and buyers 
for its lists, is prepared to execute 
orders at a moderate charge, for the 
purchase of books, prints, pictures, art 
objects, etc., at such auctions. 

The Art News has at its office cata- 
logs of all important art and literary 
sales with prices and buyers' names 
marked, and can furnish these marked 
catalogs for a moderate price. Cata- 
logs of coming sales will be sent in ad- 
vance, if money for postage charges is 
enclosed with order in advance. 



WAR HEIGHTENS ART VALUES. 

It seems almost paradoxical that art 
values should rise in Europe during 
the great war, and yet from the reports 
of, and comments upon, recent public 
and private sales in our letters from 
London and from letters from Berlin 
and Munich, published in this issue, 
relating the results of recent art sales 
in those cities, such would seem to be 
the case. 

We have long contended that with a 
diminishing output of art works of 
really good quality, the world over, and 
with an increasing demand for such 
works in this country, at least; the 
value of superior art works of all kinds 
was bound to rise, and the prices re- 
cently obtained in London, Munich and 
Berlin, probably indicate that shrewd 
foreign collectors and dealers are bank- 
ing upon these conditions. It is hardly 
to be supposed that English and Ger- 
man collectors and dealers, with, of 
course, exceptions here and there, have 
either the money to put out or would 
wish to so put it out for art works to 
hold themselves. 

The seeming paradox of rising art 
values in war-time spells to us the 
realization of Europe that there now 
exists, and will exist after the war — 
one great art mart — namely, the United 
States. 



ers would appear to have had anything but 
a dull time during the past few months. 

A sale of oils just held in Berlin, one of a 
collection of 144 pictures, which belonged to 
the late Privy-Councillor Hugo Schmeil of 
Dresden, brought a total of $285,000. The 
highest price, $14,570, was paid for an early 
work of Max Liebermann in the style of 
Rembrandt, representing a girl making pre- 
serves. A small portrait by Leibl brought 
$10,000, and two other portraits by him 
each $5,460, but a Lenbach portrait of Bis- 
mark (in civilian clothing) went at the sur- 
prisingly low price of $2,300. A peasant's 
farm-yard at noon by Segantini, a small can- 
vas, was knocked down at $5,800; which 
shows that the great Italian master has 
lost nothing of his popularity in Germany 
through the war. Three pictures by Cour- 
bet, brought together only $11,800. 



PORTLAND (OREGON). 

The second Christmas exhibition at the 
Art Museum, included a reproduction in clay 
of the Masaccio painting, "Adoration of 
the Magi," which was the result of a general 
problem given to the day classes of the Art 
School. There were also many color prints 
of Christmas pictures, and a fine copy of a 
Madonna by Raphael, lent by Mrs. Geo. T. 
Willett. 

For January there is an exhibition of a 
collection of work bv the Japanese artist, 
Kyosai, which is owned by Harold Higgins, 
who has just returned from the Orient. The 
exhibition following this will be of a col- 
lection of examples of color-printing, ar- 
ranged by the Newark Museum. It will in- 
clude posters of Japan, Germany, and other 
countries, and will show the processes. 

The permanent gallery has in addition to 
its own collection, the loan, for the winter, 
of four landscapes from the William Ladd 
collection. They are "In the Chaos, near 
Villerville, Coast of Normandy," by Homer 
Martin, and examples of Corot, Wyant and 
Michel. 



Walter C. Mead has contributed $5,000 
as a nucleus for the proposed $300,000 sub- 
scription to the art museum fund for Den- 
ver. Colo., mentioned in the Art News last 
week. 



RISING ART VALUES. 

"It is unquestionable," says a writer in 
the London Telegraph, that pictures which 
twenty years ago were considered in the 
third and fourth ranks of market values, 
are advancing in appreciation in the Sibyl- 
line manner as the stock of old masters' 
works become depleted. A miscellaneous 
collection of Christie's brought nearlv £9,- 
000 recently, and it is safe to avow that in 
the early nineties £1,000 would have been 
a just estimate of their value. For exam- 
ple, in 1892, a De Troy portrait of a Court 
lady in pink decollete failed to fetch more 
than 42gs. At this recent sale it reached 
750gs (Robinson), and it is not long since 
a De Troy brought 2,000gs. 

"A Sea View on the Dutch Coast," by J. 
van de Capelle, whose portrait Rembrandt 
painted, and who owned a wonderful col- 
lection of works by his Dutch contempo- 
raries at his death in 1679, realized 80gs 
(Smith). These were in the property of 
the late Mr. Bertie Wentworth Vernon, of 
Towchester, as was a warship scene by L. 
van Diest, 160gs (H. and J. Simmons), 
bought for 28gs in 1887, and a Stork view 
of Amsterdam, 190gs (Agnew). An inter- 
esting portrait of a lady in white, by John 
Highmore, brought 130gs (Leggatt). 

"Early in the sale a speculative Rem- 
brandt panel of "The Return of the Prodi 
gal' went to 600gs (Stoner); a lady in light 
blue, by Reynolds, 440gs (Thrift); and a 
small portrait of a girl, by the cleric-acade- 
mician, the Rev. W. Peters, R.A., 200gs. 
(Crennetti). Reynold's portrait of General 
Pulteney, the brother of the Earl of Bath, 
brought 290gs (Duncan), and a Jacob Jor- 
daens — formerly in the Earl of Cork and 
Orrey collection — a portrait group of a lady 
and her two children, 490gs (Duncan) Colo- 
nel H. A. Vernon's Reynold's portrait of 
'Penelope Bowyer,' realizing 380gs (Thrift). 
In the collection of sporting pictures be- 
longing to the late Mr. W. J. C. Moens, 
'Going Out in the Morning,' and 'The Death 
of the Fox,' by P. Reinagle R.A., and Saw- 
rey Gilpin, R.A., made 415gs. (Thrift). It 
should be asserted that earlier in the week 
a Lawrence circular study of 'Psyche,' 
which was once withdrawn at 2gs, rose to 
285gs. (Miss Fullerton)." 



London's German Art Firms. 

"At the entrance to the Berlin Photo- 
graphic Co.'s premises, 149 New Bond St., 
j there is a metal frame advertising an exhi- 
I bition of works of art with no name. With- 
| in three feet of this frame- is another, similar 
in character, which advertises an exhibition 
'of works of art next door, at the premises of 
'a British firm, the Fine Art Society. In fact, 
,it is almost as if the partition wall between 
the Berlin shop at 149 and the Fine Art So- 
ciety Shop at 148 is employed to advertise 
the works of the Hun and the British busi- 
ness at the same time." 
j "Another instance, equally strong, may be 
I noted. The business of Franz Hastaengl, 
;Fine Art Publisher, of 16 Pall Mall, is not 
i'yet closed down, in spite of a winding-up 
order so far back as March 20. 

"Mr. James Fraser, the controller, was 
asked by a 'Daily Mail' representative 
whether the business had been transferred to 
British hands. 'No,' he said, with some em- 
phasis, 'it has not. I am winding it up.' 

"He was then invited to explain the sur- 
prising fact that the shop is selling its goods 
in the same way as if no winding-up order 
had been made. He refused to discuss the 
question. 'It is a matter of indifference to 
me what is said about it,' was his reply. 'I 
am put in as controller to wind the business 
up, and I am doing so.' 

"The public are thus entitled to take the 
facts as they find them. Here is an enemy 
business still soliciting custom in a principal 
West End thoroughfare more than six 
months after the authorities have definitely 
condemned it as being carried on for the 
benefit of the enemy." — London Daily Mail. 



GOOD ART PRICES IN GERMANY. 

At the recent sale of the Hirth art collec- 
tion in Munich, the directors of the leading 
German and Austrian museums, vied so 
keenly with one another to acquire the 
treasures that prices reached phenomenal 
heights. As much as $15,500 was given for 
a single Nymphenburg porcelain figure, 
modeled by Pastelli. Indeed there seems to 
be a positive boom in regard to pictures and 
objets d'art of all kinds in Germanv and 
not only have art sales been exceptionally 
well attended of late but bidding has been 
exceedingly brisk. The German art deal- 



The Art Library and Designer. 

At the January meeting of the N. Y. 
Library Club, held at the Brooklyn Museum 
Thursday evening last, the subject of dis- 
cussion was "The Art Library and the De- 
signer." The speakers were Mr. Henry W. 
Kent, secretary of the Metropolitan Mu- 
seum', who talked on "What the Community 
Expects," Dr. R. Weitenkampf, Chief of Art 
and Print Department, N. Y. Public Library, 
on the "Art' Department of the Public 
Library," Mr. William Clifford, Librarian 
Metropolitan Museum, on "The Library to 
the Art Museum," Mr. Richard F. Bach, 
Curator Architectural School and Avery 
Library at Columbia, Mr. Edward F. Stev- 
ens, Librarian Pratt Institute, on "The 
Library in the Art School," Mr. Morris De 
Camp Crawford, Research associate in tex- 
tiles of Natural History Museum, on the 
"Designer and the Library," Prof. Arthur 
W. Dow, Teachers' College, oh the "Teach- 
er's Point of View," and Prof. Charles W. 
Richards, Cooper .Union Director, who sum- 
marized the talks of his predecessors. 
Dr. Weitenkampf said in part: 
"All too often our collections and our aid con- 
stitute not an inspiration to consciously directed ef- 
fort, but a sort of pons asinorum for untrained de- 
signers driven to speed in a hunt for the novel. It 
is a case of * * insufficient mental and technical 
training and discipline. The only hope for this is in 
modification of educational ideas and in a change 
of attitude toward life. * * Our influence can in the 
main be only indirect. Let us hope that we may do 
our little part. 



OBITUARY. 



Grace Fitz-Randolph. 

Grace Fitz-Randolph, painter and sculp- 
tor, died at her studio in Washington Mews 
last week of pneumonia, and was buried 
from the University Place Church on Jan. 
5. She was secretary of the Womans Paint- 
ers and Sculptors Association from the 
time it was founded until about six months 
ago, and was well known in artistic circles. 
She was the daughter of the late An- 
son D. F. and Frances Fitz-Randolph. 



Frederick R. Shaler. 
Frederick R. Shaler, figure painter and a 
pupil of William M. Chase and Frank Du 
Mond, died Dec. 28 at Taormina, Italy. 
He was an artist of talent and 37 years old. 
He formerly had a studio at 42 Washington 
Sa. S. and had exhibited frequently in this 
country and at the Paris Salon. He was 
born at Findlay, Ohio. 



Gustave Reichard. 

I Gustave Reichard, the veteran art dealer, 
died at his residence on Jarvis Lane, Cedar- 
hurst, L. I., Jan. 4 last, aged 74. His fun- 
eral took place from his residence last Sun- 
day afternoon. 

Mr. Reichard, who was universally es- 
teemed in the American art world, and had 
a host of warm friends, who sincerely 
mourn his passing, was born in Germany 
and came to New York as a young man. 

He founded, in the early seventies, the 
firm of G. Reichard and Co., and for a num- 
ber of years had a popular gallery on Fifth 
Ave., opposite the old Brunswick hotel at 
26 St. He had an excellent knowledge of 
prints and a good eye for pictures, and did 
a thriving business for many years. With 
his partner, who joined him in the late sev- 
enties, the late John Hodges, Mr. Reichard 
imported and sold many good pictures and 
the firm was among the first to handle the 
works of the modern Dutch school. It 
also imported the noted Millet "The Blind 
Tobias" and sold a number of superior Bar- 
bizon canvases. The late Henry W. Rang- 
er first marketed his works, chiefly water- 
colors, painted under the influences of the 
modern Dutchman, through the firm, which 
gave him his first public introduction. 
Reichard and Co. dealt largely in the works 
of the German painters, Edelfelt, von Uhde, 
Voltz and Munde, and the Spanish San- 
chez-Perrier. 

After the death of Mr. Hodges in 1893, 
Mr. Reichard gradually retired from active 

.business and lived comfortably on his mod- 
est fortune at Cedarhurst, although he long 
retained an office in the Astor Court build- 
ing and placed and bought pictures for old 
friends. 

Mr. Reichard was a man of pleasing per- 
sonality and warm hearted generous temp- 
erament and was much esteemed in the art 
trade and by his fellow dealers and collec- 
tors for his honesty and sterling character. 
He leaves a widow who has the sympathy 
of many friends. 



Charles W. Kraushaar. 

Charles W. Kraushaar died suddenly from 
heart failure in Fifth Ave., near his gallery 
at 29 St., on Jan. 6 last. He had been ailing 
for a week or more and confined to his 
rooms, but went to his gallery the morning 
of his death to arrange for the exhibition 
of Whistler's "White Girl" there this week 
and was returning home" when stricken. 

Mr. Kraushaar, who was born in 1854 and 
was therefore 62 years of age at his death, . 
entered the employ of the late William 
Schaus in the seventies, where he learned 
the art business. He started a gallery of 
his own on Broadway, near 32 St., in 1885, 
and being a hard worker and conducting his 
business very closely, as he continued to 
do in later life, reaped the reward of his 
labor and attention to details. He removed 
to Fifth Ave., at 27 St. some twenty years 
ago, where he continued to do a good busi- 
ness. Of late years he specialized in the 
work of the modern French and Dutch 
painters and in that of Zuloaga and Jurres 
the Spaniards. He did not mingle to any 
extent with his fellow art dealers, and his 
business was almost a personal one. A 
bachelor, he was fond of the opera and of 
appearance in public, and was a member of 
the N. Y. Yacht and Opera clubs. Some 
years ago George Luks painted a speaking 
portrait of Mr. Kraushaar, of which he was 
very fond. 

He leaves a mother and two brothers, one 
of whom was long associated with him, and 
will probably continue the business. 



Fritz von Frantzius. 

Fritz von Frantzius, banker and picture 
collector, died on Monday in Chicago at the 
age of 53. He left an estate valued at 
$1,500,000; was born in West Prussia, and 
having been divorced by his first wife, in 
1912, married the Australian dancer Clarissa 
Rose, known as "Saharet," whom he 
divorced six months later. He gave her t 
picture by Franz von Stuck to the Chicago 
Art Institute, with two other works. His 
collection is a large one and includes many 
works by modern German artists. The heirs 
are a son and daughter by his first wife. 



Mariano V. F. Morelli. 

Mariano Vicenzo Filippo Morelli, the 
artist, who produced the photographic re- 
productions of pictures sold at the National 
Gallery in London, died the latter part of 
December in that city at the age of 97. He 
was born in Rome, went to London in 1857, 
and was a teacher of drawing, numbering 
among his pupils the Orleans family, notably 
the Duchesse de Chartres and many of the 
nobility. He was an intimate friend of 
Watts. D. G. Rossetti, and Holman Hunt, 
and reproduced some of the best-known 
oictures oT the last-named artist. During 
his career at the National Gallery he out- 
lived five directors and knew the institution 
when ft had only three small rooms. His 
reproductions were much praised by Ruskin. 



